Music 221, Fall 2006

J. David Arnott


Musicianship Skills 221
1 credit

Fall Semester 2005
College of Saint Benedict/Saint John's University

BAC Recital Hall
8:00-9:10 am 2-4-6

Instructor:  J. David Arnott

Office:  BAC D-045
Phone: 5389


Office Hours:  TBA
Required Text and Materials:  1. Ottman, Robert, Music for Sight Singing (6th edition); 2. Hindemith: Elementary Training for Musicians, Staff Paper, Pitch Fork/Tuner, Metronome

Software (recommended):  MacGamut
Course Content



This course represents the third installment of a four-semester sequence.  We will continue to develop the ear-training, sight-singing and keyboard skills that are essential to successful and competent musicianship.  Concurrent registration in Comprehensive Musicianship 211 is expected.

Requirements and Grading

This course is offered for an A-F grade only and may not be taken on an S/U basis.  The course grade will be determined as follows.

100
Solfege/Rhythm Reading Tests (4 @ 25 points each)

Each test will take place during regular class time in which assigned solfege and rhythm reading exercises are performed individually.

100
Dictation Quizzes (4 @ 25 points each)

Melodic, harmonic and rhythmic dictations, aural identification of intervals and sonorities, etc.

P/F
Keyboard Skills Assignments 

Exercises designed to help students learn to use the keyboard as a tool and which apply harmonic theory.  
10
"Definitions" Assignment

20
Tempo/Direction Quizzes

14
Show and Tell presentation

56
Class participation grade (28 class days, 2 points available for each day--no points 
for quiz/solfege days)

TOTAL 300 points

Grading Scale
A= 279-300
AB= 264-278
B= 249-263
BC= 234-248
C= 219-233
CD= 204-218
D= 189-203
F= 0-188

Attendance

As this is an experience-based class, attendance is important and expected. Attendance will be taken and excessive absences (more than 3) will result in a lowering of the course grade at my discretion.  Time missed in class is generally not make-up-able. Please let me know if you are ill or unable to make class for another valid (my discretion) reason so your absence will not be considered unexcused.  For each three opportunities you miss to participate in this class, you will lose a grade.


Late Assignments and Missed Tests

Tests and quizzes will be made-up only for excused absences and must be made-up as soon as possible at my convenience (remember--there are usually no conflicts at 7:00a.m.).  If more than one student misses a dictation quiz, it will be the students’ responsibility to find an adequate time for a single make-up quiz.  You are responsible for arranging a make-up time with me if a test is missed.


Incomplete Grades

Incomplete grades ("I/grade") are strongly discouraged, but may be given in rare instances where a student is unable to complete the course requirements because of prolonged illness or other circumstances beyond the student's control.  Incompletes will only be given if the student: 1) requests the incomplete as soon as possible given the circumstances, 2) attempts to complete as much of the course as possible during the semester, 3) signs a written agreement detailing what needs to be done to complete the course requirements.

Dictation Quizzes 


Dictation Quizzes will usually take about half the class period.  They will consist of aural identification of intervals and chord types and dictation of melodies, rhythms and chord progressions.  While we will work on all of these skills throughout the semester, specific skills will be emphasized for each quiz.  In addition to dictation work, each class will begin with an aural musical example which we will attempt to identify using our increasing knowledge of musical styles, genres, and compositional forces (opera, concerto, marimba solo. . .)
	Dictation Quiz I
	· Intervals (you will hear each 2x)

· Triad Identification (major, minor, diminished, augmented)

· Diatonic Melodic Dictation with leaps within I and V7

· Rhythmic Dictation in simple meter with syncopation

	Dictation Quiz II
	· Intervals (you will hear each 1x)

· Identification of 7th Chords (M, m, V, half-dim., dim.)

· Two-part Diatonic Dictation

· Rhythmic Dictation in compound meter

	Dictation Quiz III
	· Intervals (1x)

· Identification of Triad Inversions and 7th Chords

· Melodic Dictation with Chromatic Neighbors and Passing Tones

· Diatonic Harmonic Dictation (limited to I, I6, ii, ii6, IV, V, V6, cad. 6/4, vi, vii6—and minor mode equivalents)

	Dictation Quiz IV


	· TBA


Solfege/Rhythm Reading Assignments
	
	Solfege
	Rhythm 

	I


	PICK NEW NUMBERS!!

Be able to sing all major and minor scales using fixed do.
	Ottman:  490-500 

Hindemith: p. 19-23

(sing one, tap one for the 2-part exercises

	II
	599, 600, 606, 614, 626, 652, 654, 658, 669  
Be able to sing any of the basic seventh chords.
	Ottman: 501-515
Hindemith: p. 24-27 

	III
	672, 681, 686, 692, 694, 705, 712, 718, 725, 728, 756
	Ottman: 516-540
Hindemith: p. 32-35

	IV
	840, 845, 851, 853, 855, 863, 865, 869, 955, 958
	Ottman: 900-924
Hindemith: p. 39-41


Grading Expectations for Solfege/Rhythm Tests (25 points)
25—performed accurately, musically and fluently.
20-24—performed well and musically, but with a few mistakes, minor difficulties in correcting mistakes, minor intonation or rhythmic problems, etc.

16-19—competent and musical performance but with room for improvement (a few more mistakes, difficulty in correcting mistakes, intonation or rhythmic problems, etc.)

11-15—adequate competence and preparation, but with significant room for improvement in accuracy, musicality, intonation, rhythm, etc.

1-10—minimal competence or preparation, inadequate
0—student did not show up

Keyboard Assignments


Keyboard assignments are part of your musical training.  You will proceed at your own pace but must complete them by the end of the semester.  The main objectives of this class, regarding piano skills, are to apply written theory to the keyboard and to connect written theory with aural skills.  Keeping in mind the piano proficiency requirements at CSBSJU, the emphasis will be placed on basic keyboard skills; employing the keyboard as a functional tool.


1. a)  Play any interval above and below a given note.  You must be able to find the intervals within 5 seconds.

b)  Play major, minor, augmented and diminished triads.

c)  Play each of the five basic seventh chords beginning on any note.  Be able to play each of the seventh chords in circle-of-fifths patterns.  Review KOSTKA, p. 47, for an explanation of the five basic types of seventh chords.

The following assignments will be distributed in class:

2.  a)  Play p. 239, #3.  Use close spacing.  An accidental alone in the figured bass refers to the 3rd above the bass; a slash through a figured bass numeral means to raise that note one semitone.  

b)  Play the patterns, pp. 240-241, #1A-C, with both major and minor triads.
**Note:  For all figured bass exercises, play the upper three voices in the RH and only the bass in the LH.  You will normally use close spacing in the RH, although 6/3 chords are often best played in open structure doubling the soprano.

3.  a)  Play p.242, #3A-D.  

     b)  Play p. 244. #3A.  

4.  a)  Play p. 245, #2A-B in both major and minor.  Then transpose each to two other major and two other minor keys.

     b)  Play p. 246, #3A 

     c)  Harmonize p. 246, #4A using only tonic and dominant function chords indicated.  (As with the figured bass exercises, play the upper three voices in the RH and only the bass in the LH.)

5.  a)  Play p. 247, #2A in both major and minor and transpose each to two different keys.

     b)  Play p. 248, #3B.  (A slash through a figured bass numeral means to raise that note a half step.)

     c)  Harmonize p. 249, #4A using only tonic and dominant family chords.  Use inversions of V7 in mm. 1-3, but root position V for the cadence.

6.  a)  Play p. 253, #2C in major and minor and transpose it to two other keys.

     b)  Play p. 254, #3C.

  c)  Harmonize p. 254, #4B using tonic, dominant and pre-dominant chords.

Schedule of Test and Quizzes
	September 13
	Solfege/Rhythm Quiz I

	September 21
	Dictation Quiz I

	October 4
	Solfege/Rhythm Quiz II

	October 16
	Dictation Quiz II

	November 1
	Solfege/Rhythm Quiz III

	November 9
	Dictation Quiz III

	December 4
	Solfege/Rhythm Quiz IV

	December 12
	Dictation Quiz IV


*We will work on several projects over the course of the semester, including discussion of theory pedagogy, moveable/fixed do, improving listening skills, a packet of 3 and 4-part canons (to sing and analyze). Some of these will be in class and some will take the form of online discussions (I will track your participation). Please feel free to bring in questions and make suggestions over the entire semester. This is, after all, your lab! I will constantly monitor progress and assess our needs as we go through the semester.
Schedule of Activities, Fall 2006 
The following is an outline of suggested daily topics and activities. This is a lab and each of you will possess different skill levels, therefore the content of the class may be "fluid" as we assess our musicianship skills needs throughout the semester.
Cycle 1 
8/30
Day 2 
W
Introduction & inhibition session. 





(read fixed do.doc for Fri.)




9/1
Day 4
F
interval tree/solfege/dictation





9/5
Day 6
T
solfege, clefs vs. moveable do

Cycle 2
9/7
Day 2
TH
solfege 435-473, chromaticism



9/11
Day 4
M
dictation (sign up for quiz), Piano #1


9/13
Day 6
W
Solfege quiz I
Cycle 3 
9/15
Day 2
F
intervals, dictations, rhythms



9/19
Day 4
T
intervals, dictations, melodies



9/21
Day 6
TH
Dictation quiz
I
Cycle 4
9/25
Day 2
M
singing sevenths (root)




9/28
Day 4
TH
Hindemith, compound meters



10/2
Day 6
M
(sign up for quiz) Piano #2


Cycle 5
10/4
Day 2
W
Solfege quiz II




10/10
Day 4
T
singing sevenths, 2-part dictation



10/12
Day 6
TH
melodies and 2-part dictation

Cycle 6
10/16
Day 2
M
Dictation quiz II




10/18
Day 4
W
Piano #3




10/20
Day 6
F
solfege, Hindemith p. 54

Cycle 7
10/24
Day 2
T
singing triads & seventh chords (inversions)



10/26
Day 4
TH
harmonic dictation, extra credit project


10/30
Day 6
M
seventh chord inversions (sign up for quiz)
Cycle 8
11/1
Day 2
W
Solfege quiz III


11/3
Day 4
F
Piano #4




11/7
Day 6
T
harmonic dictation

Cycle 9
11/9
Day 2
TH
Dictation quiz III




11/13
Day 4
M
musical notations, Hindemith p. 155 (A-Z)



11/15
Day 6
W
solfege, Hindemith

Cycle 10
11/17
Day 2
F
Rhythm (Starer handout)



11/21
Day 4
T
Piano #5


11/28
Day 6
T
clef singing (Bach)

Cycle 11 
11/30
Day 2
TH
clef transposition (sign up for quiz)


12/4
Day 4
M
Solfege quiz III




12/6
Day 6
W
canons and such (Victoria/Lasso)

Cycle 12 
12/8
Day 2
F
Piano #6


12/12
Day 4
T
Dictation quiz IV




12/14
Day 6
TH
Preview of MUSC 222 
6

