Music 222, Spring 2007

J. David Arnott


Musicianship Skills 222
1 credit

Spring Semester 2007
College of Saint Benedict/Saint John's University

BAC Recital Hall
8:00-9:10 am 2-4-6

Instructor:  J. David Arnott

Office:  BAC A-123
Phone: X5389


Office Hours:  Even Days 1:00pm-2:00pm or by appointment

Text:  Ottman, Robert, Music for Sight Singing (6th edition), Hindemith, Paul, Elementary Training for Musicians
Recommended Software MacGamut

Required Items: Staff Paper, Metronome, Tuner/Pitchfork
Course Content



This is the fourth course of a four-semester sequence.  We will continue to develop the ear-training, sight-singing and keyboard skills that are essential to competent musicianship. Concurrent registration in Comprehensive Musicianship 212 is expected.

Requirements and Grading

This course is offered for an A-F grade only and may not be taken on an S/U basis.  The course grade will be determined as follows.

100
Solfege/Rhythm Reading Tests (4 @ 25 points each)

Each test will take place during regular class time in which assigned solfege and rhythm reading exercises are performed individually.

100
Dictation Quizzes (4 @ 25 points each)

Melodic, harmonic and rhythmic dictations, aural identification of intervals and sonorities, etc.

40
Keyboard Skills Assignments 

Exercises designed to help students learn to use the keyboard as a tool and which apply harmonic theory.  Piano days appear on the syllabus.

1. clefs 2. score reading 3. lead sheet 4. hymn
10
2 Tempo/Direction Quizzes, 5 points each (from Ottman and Hindemith)
10
Show and Tell Presentation

40
Class Participation: Class participation is expected every class as a means of 
assessing progress, competence, and level of performance anxiety (2 points for 
each of 20 class-oriented days)
100
Critical and analytical listening (10 works, 10 points each)

TOTAL 400 points

Grading Scale
A=
380-400

AB=
360-379

B=
340-359

BC=
320-339

C=
300-319

CD=
280-299

D=
260-279

F=
0-259


Attendance

As this is an experience-based class, attendance is important and expected. Attendance will be taken and excessive absences will result in a lowering of your course grade.  Time missed in class is generally not make-up-able. Please let me know if you are ill or unable to make class for another valid (my discretion) reason so your absence will not be considered unexcused.  For each three opportunities you miss to participate in this class, you will lose a grade.

Late Assignments and Missed Tests

Tests and quizzes will be made-up only for excused absences and must be made-up as soon as possible at my convenience (remember--there are usually no conflicts at 7:00a.m.).  If more than one student misses a dictation quiz, it will be the students’ responsibility to find an adequate time for a single make-up quiz.  You are responsible for arranging a make-up time with me if a test is missed.


Incomplete Grades

Incomplete grades ("I/grade") are strongly discouraged, but may be given in rare instances where a student is unable to complete the course requirements because of prolonged illness or other circumstances beyond the student's control.  Incompletes will only be given if the student:  1) requests the incomplete as soon as possible given the circumstances, 2) attempts to complete as much of the course as possible during the semester, 3) signs a written agreement detailing what needs to be done to complete the course requirements.

Solfege/Rhythm Reading Assignments
	

	Solfege/Rhythm Reading

	I      Cycle 2, Day 6
1/30
	Ottman: 999, 1003, 1005, 1011, 1015, 1038, 1055, 1059, 1065, 1068, 1073 

Hindemith: p. 46-49

	II     Cycle 5, Day 4
2/21
	Ottman: 1078, 1081, 1083, 1086, 1092, 1095
Hindemith: p. 56-58, #2 a-f

	III     Cycle 8, Day 2
3/23
	Ottman: Sing any of the church modes (1110-1116), 1134, 1135, 1137, 1140, 1142, 1149 (all parts-in class)
Hindemith: p. 68-70, #2 a-g

	IV    Cycle 11, Day 4
4/25
	Ottman:  1163, 1165, 1166, 1177, 1180, 1184, 1186, 1188, 1189
*extra credit: 1190, 1191, 1199 (duet)
Hindemith: p.78-82, #1 a-f, #2 a-e


**These solfege assignments are much more difficult this semester than last semester.  These examples are not “sight-readable” and must be carefully prepared; both rhythm and pitch will be considered in grading (not tempo unless specified).  The rhythm assignments are also more difficult.  While tempo will not necessarily be a factor--consistency will.

Dictation Tests


There will be four dictation tests. Tests will consist of aural identification of intervals and sonority types and dictation of melodies, rhythms and chord progressions. In addition to dictation work, each class will begin with an aural musical example which we will attempt to identify using our increasing knowledge of musical styles, genres, and compositional forces (opera, concerto, marimba solo. . .) 
Though subject to change, the content of the tests will be drawn from the following:

	Dictation Test I

Cycle 3, Day 6
2/7
	· Intervals 1x at a fairly fast pace

· Melodic Dictation with chromaticism 

· Rhythmic Dictation

· Harmonic Dictation with secondary functions

	Dictation Test II

Cycle 6, Day 2
3/6
	· Intervals 1x at a fast pace

· Modulating Melodic Dictation

· Rhythmic Dictation

· Harmonic Dictation with applied chords to ii, IV, V and vi

	Dictation Test III

Cycle 9, Day 4
4/4
	· 3- and 4-note Pitch Cells (tonally oriented)

· Modulating Melodic Dictation

· Rhythmic Dictation

· Harmonic Dictation with applied chords and modal mixture

	Dictation Test IV

Cycle 12, Day 2
5/1
	· 3- and 4-note Pitch Cells (atonal)

· Post-tonal Melodic Dictation

· Rhythmic Dictation with changing or asymmetrical meters


Grading Expectations for Solfege/Rhythm Reading Tests (25 points)
25—performed accurately, musically and fluently--flawless
21-24—performed well and musically, but with minor mistakes, minor difficulties in correcting mistakes, minor intonation or rhythmic problems, etc.

14-20—competent and musical performance but with room for improvement (a few more mistakes, difficulty in correcting mistakes, intonation or rhythmic problems, etc.)

10-13—adequate competence and preparation, but with significant room for improvement in accuracy, musicality, intonation, rhythm, etc.

7-9—minimal competence or preparation

1-6—inadequate competence or preparation

Schedule of Test and Quizzes
	January 30
	Solfege/Rhythm I

	February 7
	Dictation Quiz I

	February 21
	Solfege/Rhythm II

	March 6
	Dictation Quiz II

	March 23
	Solfege/Rhythm III

	April 4
	Dictation Quiz III

	April 25
	Solfege/Rhythm IV

	May 1
	Dictation Quiz IV 


Keyboard Assignments


Keyboard assignments are part of your musical training.  You will proceed at your own pace but must complete them by the end of the semester.  The main objectives of this class, regarding piano skills, are to apply written theory to the keyboard, and to connect written theory with aural skills.  Keeping in mind the piano proficiency requirements at CSBSJU, the emphasis will be placed on basic keyboard skills; employing the keyboard as a functional tool.

PIANO REQUIREMENTS IN CLASS
1.  Clef Reading I. Morris and Ferguson, #1, #4, Clef Reading II. Morris and Ferguson, #11, #12 (handout)

2.  Score Reading I.  Be able to play with correct transpositions, etc., any of the parts in the score on pp. 350-351 of the Burkhart anthology.  Score Reading II.  Be able to play with correct transpositions, etc., any of the individual parts on pp. 161-162 of Burkhart, mm. 1-8 and 29-42.  Also, play these same measures reducing the score to the two most important voices (melody and bass) (photocopies).
3.  Play a four-part hymn of at least 16 measures which includes a secondary dominant.

4.  Perform a song from a lead-sheet (fake book type)

Schedule of Activities, Spring 2007
Cycle 1
Day 2
1/16
T
overview, theory geek, T/D quiz preview





Day 4
1/18
TH
solfege, rhythm, chromatic secondary function




Day 6
1/22
M
dictations, secondary function



Cycle 2
Day 2
1/24
W
Tempi/Directions Quiz




Day 4
1/26
F
Modus Novus




Day 6
1/30
T
Solfege Quiz #1


Cycle 3 
Day 2
2/1
TH
Dictations, 4:3 overhead




Day 4
2/5
M
Piano Day #1
(Clef Handout Sheets)




Day 6
2/7
W
Dictation Quiz #1
Cycle 4
Day 2
2/9
F
Augmented sixth review, Dictation





(Pastiche 8:00 p.m. required!!)


Day 4
2/13
T
Hindemith, Modus Novus, Dictation





Day 6
2/15
TH
modus novus, sight singing


Day 2
2/19
M
Rhythm, score reading 

Cycle 5
Day 4
2/21
W
Solfege Quiz #2





Day 6
2/23
F
TBA, Dictation
Cycle 6
Day 2
3/6
T
Dictation Quiz #2


Day 4
3/8
TH
Dictation, modus novus






Day 6
3/12
M
Review Modes for solfege #3



Cycle 7
Day 2
3/15
TH
Piano Day #2
(Score Reading)




Day 4
3/19
M
(Hand in show and tell for transparency)




Day 6
3/21
W
Show and Tell


Cycle 8
Day 2
3/23
F
Solfege Quiz #3





Day 4
3/27
T
atonal cells, Dylan Thomas




Day 6
3/29
TH
*


Cycle 9
Day 2
4/2
M
*






Day 4
4/4
W
Dictation Quiz #3





Day 6
4/11
W
Large work


Cycle 10
Day 2
4/13
F
Large work




Day 4
4/17
T
Large work




Day 6
4/19
TH
Piano Day #3
(Hymn)

Cycle 11
Day 2
4/23
M
dictation, Carter/Stravinsky rhythms


Day 4
4/25
W
Solfege Quiz #4





Day 6
4/27
F
dictations, lead sheet preview


Cycle 12
Day 2
5/1
T
Dictation Quiz #4


Day 4
5/3
TH
Piano Day #4 (Lead Sheet)







Day 6
5/7
M
Wrap-up, course evaluation
* As this is a "lab," we will begin to fill in the open days as we assess our needs.



5

